Ellen Carey — Writing: By the Artist: Pictus & Writ
Ellen Carey’s practice Pictus & Writ follows the time-honored tradition of writing by artists. Color Me Real is the catalogue essay (2008) for Sol LeWitt: 100 Views, his MASS MoCA wall drawing retrospective, published by Yale University Press (2009) with MASS MoCA, Williams College Art Museum and Yale University Art Gallery. Her essay’s centerpiece, Wall Drawing #1131: Whirls and Twirls, was his last commission for The Wadsworth Museum of American Art and coincided with Carey’s Matrix #153 solo exhibition (2004-05).

Her discovery of Man Ray’s “hidden” signature in his self-portrait photograph Space Writings (1935) is followed by her (750) essay: What’s in a Frame? The ‘Space Writings’ of Man Ray. This scholarly find is first cited in Alias Man Ray: The Art of Reinvention catalogue published by Yale University Press for The Jewish Museum, curated by Mason Klein. This essay seeks publication and will be the first chapter in her book.

Additional feature stories include online The Smithsonian (www.smithsonian.org) and Kansas City Art Institute Alumni News; in print/publication is the Carey interview about her discovery in VENU with Krystian von Speidel titled Man in the Mirror followed by her revised essay (250) as At Play with Man Ray in Aperture magazine (fall 2011); Google: Man Ray Discovery/Ellen Carey (for all). Man Ray research is ongoing with fresh scholarship and newer discoveries, expanding essays on Man Ray to a book; chapters have been outlined, scholars contacted (Foresta, Adams) for contributions; early book interest from Ashgate Publishers (UK/VT). 

Ellen Carey — Projects in Development: By the Artist
Carey’s research into color photography turned to Anna Atkins (1799-1871), the British Victorian and contemporary of William Fox Talbot (1800-1877). He was the British inventor of paper photography beginning with salt-paper photograms (1834); she the first woman photographer and the first in color, using the cyanotype process (1841) taught by Sir John Herschel, a friend to both. Carey intends to learn both of their processes. Her research noted an absence of scholarship in historical and contemporary contributions specific to color made by women photographers, that are under-recognized and/or non-existent; she titled her project Women of Colour: Anna Atkins, Color Photography and Those Struck by Light.

This project (book/lecture/exhibition) includes a new area of scholarship, starting with Atkins and follows her light trail to the many pictures made by women specific to color photography, such as Marie Cosindas, the Polaroid portrait photographer the first to have a one-person exhibit at MoMA; her work with Dr. Edwin Land, Polaorid’s inventor, contributed significantly in color for this instant medium. This under-exposed area is re-contextualized, purposely using this highly charged political phrase to highlight and emphasize exclusion and/or marginality in a field that is well-known for its advances in color; both as analog and digital. Larry J. Schaaf, the Talbot and Atkins scholar, has agreed to participate and support Carey’s project. She posits that Atkins pioneered minimalism and abstraction in photography with her botanical and nature studies, in form and composition, a separate area of scholarship that interests Carey; she began “word art” with handwriting on her “sun pictures.”  

Disegno e Colore, a phrase that references an important Italian dispute in the 16th century, an argument amongst artists such as Titan and Michelangelo, between a — disegno e colore — drawing and color — the spontaneity of one versus the careful planning of the other is revisited and continued. This discourse, now in photography, explores these themes with two vintage, camera-less methods from the 19th century; cliché-verre, or drawing on glass, pre-dates the invention and the cyanotype process, yielding shades of Prussian blue, the medium’s first look at color. These complement Carey’s conceptual underpinnings, giving a contextual foundation to the project’s centerpiece with its emphasis on drawing and color done at a later time in the 21st century, linking several centuries and mediums, reinvigorating and presenting afresh this lively discourse as Disegno e Colore. 

Her work is in national/international exhibits (2011-2015) group highlights: Process(ing) Galerie Perrotin (Paris); The Polaroid Years: Instant Photography and Experimentation, Frances Lehman Loeb Art Gallery, Vassar College, book essay In Hamlet’s Shadow by Carey, travel Norton Museum of Art; A Democracy of Images, Smithsonian Museum of American Art (SAAM), with a monumental photogram Dings & Shadows; Let There Be Light, a one-person at Akus Gallery, Eastern Connecticut State University (ECSU),  several new group exhibitions: CHEM 101: Science in Photography, Benton Museum UConn Storrs; Florida Atlantic University Gallery; Heckscher Museum, upcoming solo: M+B Gallery (LA),  MIT (group 2017): Burchfield-Penney Center-retrospective (pending).

Carey’s artist statements to her practices are often quoted, published and referenced. Book projects allow these to go public, essays for retrospective/tour (1970s-present) in the planning—Burchfield-Penney Center— as well as an autobiography Picture Nothing: The Life and Work of Ellen Carey. Glass blowing research for creating her own glass objects—photograms, cyanotypes, cliché-verre, installations—expand skills and visual language in tandem with light; onto paper/room and/or experimental films, following Man Ray’s Le Retour a la Raison (1923) and American Structural filmmaker, Paul Sharits, representing the avant-garde in another discipline.

        Ellen Carey — Writing: About the Artist
Several essays on Ellen Carey’s work are by the noted photography critic/educator, the late Ben Lifson: Ellen Carey: From Matrix to Monumental (all Polaroid Pulls and Polaroid installations, no photograms) from her Wadsworth Atheneum MATRIX#153 exhibition; Old Master scholar/art historian, Professor Alden Gordon of Trinity College: Drawing with Light, Painting with Emulsion: Ellen Carey’s ‘Pulls’ and ‘Penlights’ (both Polaroid/photogram work, no installations); Donna Fleischer, a poet, writes The Black Swans of Ellen Carey: On Necessary Poetic Realities on her photograms/Polaroid Pulls, essay includes all installations; Lyle Rexer, an independent curator/critic, in his Aperture Foundation book The Edge of Vision: The Rise of Abstraction in Photography, also exhibition/tour (2009-14); Photography’s Antiquarian Avant-Garde: New Wave in Old Processes, Rexer’s Abrams book (2002), also an exhibition (Sarah Morthland Gallery). Both of Rexer’s books have Carey’s work cited under “Photography Degree Zero,” Carey’s name for her Polaroid practice since 1996.

Carey’s work from her Struck by Light retrospective, an exhibition (2009) with over fifty unique photograms expressed in black/white, color, and digital imaging technology (from a color photogram) is a book project in development. The centerpiece, a suite of six, huge color photograms-as-installation Blinks R/G/B/Y/M/C represents her interest in the biology of seeing, investigations that include her areas of expertise in color and experimentation, minimalism and abstraction. Her well-known Polaroid work finds a connection in Color Theory (1995) and Polaroid Penlights (2007); the former lays the foundation for her concepts and palette, the latter creates the first Polaroid photogram, drawing directly on its negative. Dr. Ann H. Sievers, Director of Saint Joseph University Art Gallery, curator, the first dedicated to Carey’s photograms, a lesser-known area of her artistic practice; most never been seen. Carey’s Dings & Shadows follows this earlier work (2010-2015).  

  Ellen Carey — Collaboration: JED

JED, a collaborative, that uses initials seen in reverse as DEJ, to form a fictitious, conceptual artist (s) in the 21st century, who uses photography. JED=DEJ represents their collective/creative alter egos, whose identities are a secret. Borrowing from Dada and the Surrealist art movements (stream-of-consciousness and found objects, i.e. Marcel Duchamp) JED=DEJ focuses attention on collecting photographic images, such as test strips and “bad” work prints. Discarded and thrown out by their original picture makers, these abandoned and “lost” images are now “found”, re-contextualized and elevated to “art”, not only to question what it is, but how it gets made. Just When You Thought Art Was Dead, Here Comes JED! debut at The Lyman Allyn Museum, New London (CT) in 2008 curated by Nancy Stula, Director, as a one-person exhibit.


                                                                                                         Ellen Carey — Curating: By the Artist


Carey guest curates exhibitions, emphasizing concept and content; artist-as-curator has a rich tradition. Color Me Real references her LeWitt essay, while Plucking the Rainbow borrows from the book Bright Earth. A project in development narrows the scope of color to photography, highlighting women practitioners as Anna Atkins: Women of Color and Those Struck by Light. Anna Atkins was the first woman photographer, albeit camera-less and the first to use color. This concept is underscored, borrowing this highly political phrase and re-contextualizing it. This exhibit, curated by Ellen Carey as “Anon.”, uses another historical phrase, it names the unknown camera operator and author of (his/her) pictures, and frames this conceptual reference. The women photographers/practitioners include Marie Cosindas, the first woman photographer to have a solo exhibit at MoMA, her contributions in Polaroid 8 x 10 color; Barbara Kasten and her bright, architectonic abstractions; Jan Groover’s subdued meditations on utensils in tonal subtleties; Ellen Carey, uses abstraction/minimalism in both Polaroid and photogram; (list incomplete); this project in its early stages.
































      Ellen Carey — Academic: On the Artist

Ellen Carey is Associate Professor in Photography in the Hartford Art School (www.hartfordartschool.org) at the University of Hartford (1983-2012) in Connecticut, awarded their Coffin Grant (1990 & 1991) and the Bent Award for Creativity (1990). Carey was Visiting Artist/Photographer at Bard College, MFA program (1995); Loughborough University, England (1999); ICP/NYC: International Center for Photography (1981-83); Queens College (1980); SUNY @ Buffalo for a Teaching Assistantship (1976-78). She organized a panel for the Society of Photographic Education (SPE) with Lyle Rexer, the noted critic/curator/educator on abstraction and photography in 2002 at their national conference (Las Vegas, NV). She has given hundreds of lectures on her own work and the work of other artists, photographers, contemporary artists, history and practices in museums, universities, galleries, schools and art centers throughout the United States and Europe since 1978. 

        Ellen Carey — Education: On the Artist

Ellen Carey received her Masters of Fine Arts degree (MFA) in Photography, awarded a full scholarship and a two year teaching assistantship (TA) to The State University of New York at Buffalo (SUNY@Buffalo) with a minor in art history and museum studies at The Albright-Knox Art Gallery (AKAG) from 1976-78. Her Bachelors of Fine Arts (BFA) was from The Kansas City Art Institute from 1971-1975, majoring in printmaking, focus on lithography; minor photography and art history; studied lithography (1970) at The Art Students League.

    Ellen Carey — Background: On the Artist

Carey lived in New York City (1979-1994), where she was born (1952), moving there after receiving her MFA and a CAPS grant, first exhibiting at PS 1 in The Altered Image. Her childhood years were in NYC, Chicago, Atlanta, and New Jersey; traveling in America (South, Southwest, Midwest, West); Middle East (Kuwait);  Europe (Paris, Edinburgh, Düsseldorf, Cologne, Dublin, London, Nice, Venice); with an interest in art world destinations (Dia: Beacon, The Chinati and Judd Foundations, Marfa, TX) and to cities for their culture and art.

Ellen Carey lives and works in Hartford and New York, working on her photograms and her Pulls at the Polaroid 20 X 24 Studio (www.20X24studio.com); her studio is in the historic (1916) Underwood Typewriter Factory building, also home to Real Art Ways. Her website is www.ellencarey.net (being updated) and can be seen on: Google, www.20x24studio.com, or www.aperture.org. Her unique, one-of-a-kind artworks are represented by M+B Gallery at info@mbgallery.com (LA), Jayne H. Baum at info@jhbgallery.com; Nina Freudenheim Gallery, Buffalo (NY); or contacting the artist ecarey@hartford.edu.       

